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1 - Definition from Robert Audi, ed., The Cambridge Dictionary of 
Philosophy (Cambridge, Mass., 1997), p.10. 

2 - Elianes Escoubias, quoted by Maryvonne Saison, in ‘Le Tournant 
esthétique de la phénoménologie’, Revue d’esthétique et 
phénoménologie, 36 (1999), p.126. For an epistemological study of 
this method of understanding art, see also the numerous articles in 
L’Art au regard de la phénoménologie (Toulouse, 1994).  

3 - José Miguel Puerta Vílchez, Historia del pensamiento estético árabe, 
al-Andalus y la estética árabe clásica (Madrid, 1997).  

4 - Edgar de Bruyne, Etudes d’esthétique médiévale (Paris, 1998), 2 
vols.  

1 - Ibn Sínå, Kitåb al-najå, ed. Majíd Fakhrí (Beirut, 1985), p.282.  
2 - See Introduction. These two works are essential to our argument. 
3 - We have not included Sufi thought and poetics here, despite the 

fact that it obviously contains profound aesthetic arguments. 
Aesthetics in Sufism is a complex subject that deserves a special 
study of its own.  

4 - This treatise has been partially translated into English by 
Abdelhamid I. Sabra, The Optics of Ibn al-Haytham (Kuwait and 
London 1983–1989), Books I–III. See also, by the same author, 
‘Sensation and Inference in Alhazen’s Theory of Perceptual 
Vision’, in Peter K. Machamer and Robert G. Turnbull, eds, Stud-
ies  in  Perception:  Interrelations  in  the  History  of  Philosophy  and  
Science (Columbus, 1978), pp.160–85.  

5 - The Tawq al-Hamåma has been translated into English by A.J. 
Arberry as The Ring of the Dove (London, 1953).  
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6 - Text quoted in Spanish and Arabic by Puerta Vílchez, Historia del 
pensamiento estético árabe, pp.513–14.  

7 - Aristotle, Rhetorics, I, 9, 1366, in Jonathan Barnes, ed., The 
Complete Works of Aristotle. 2 vols. (Princeton, N.J., 1991), vol. 2.  

8 - Puerta Vílchez, Historia del pensamiento estético árabe, p.507.  
9 - Ibid., p.506.  
10 - See Abderrahman Badawi, La Transmission de la philosophie 

grecque au monde arabe (Paris, 1958).  
11 - See de Bruyne, Etudes d’esthétique médiévale, vol. 2, ch. 1, 
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