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painting (painting by soot or smoke)

L AVEORVEORIVEN | IRV RRVEN Iy KR
8ugeaiall daalad) — Aliand) ¢y giill- j guall anadl) = pa
Dr. Ahmed Abd EL Hameed Mohammed Mohammed EI-Shafei

Lecturer at Painting Department - Faculty of Fine Arts — Al Mansoura University
Ahmedelshafei@mans.edu.eg

ruadlall

aai O Jsladiy JSaT5 ¢ 3 gall 5 pealiall 038 (e 4nii Lo Jalii 5 (a8 G Y M say pealic daplal) g Lasa
Gt ol S ¢ S,V alSie Slee it (S LSE Gill Lgbay sl (8 da A Lelnt 5 Lgnadi ol Lgitlua
OSly Allaal) 5 Adal) adll A dadd Gl ) aalil JS 8 GauluY) dlea e gd Leie Wil 458 5 dalall
4l Oy grll (amy as y dmgall 5 Sl jualiall andiing o) Gl IS 388 Zalal) alala 5 0 ) s (4 Ly
iy b COladul e sac Ll 4l s Calaxiad ol (35,0 4l Caladl aiaie e leliy CageS) Ll s e anDal)
S asnEll 5 elaalls 0 saall aladin) 385 (5 ) suall dm i e pliall (5 AT dga (e 5 haall 5 il G
aadall el Jal e o) Jla] 3 dediiusal) deadiall Y] aladinly Laadl 5 31 aY) e dadlill ¢y 3l
2l SY) oy il (5 el i) adiial Gl deyg ¢ an N 8 el 8l 8 daasivl anill ddaS 4 g Al
Vel gieay 5 Cinam Of Lo wbaien & O o deand 4Ll 2 gall 5 gl (mn Lehalay cua 4l i)
Al Lebal ) 45 glall ) gal) Adaasl 53 5 () Anas) g2 45 5 42 ) alii g aillas ) o gi 5 43 S8 (38 LSS
RSl agale il 3l sall S a1 5 (mlasd) 3 ) sall (o4 Anlall (o it Un (g

S (gl ) sl (b)) (oans ) e1a gadl L80Y1 Gamy 31 iaY) dilee canil i andll Slad) GlusY) alasiuly g
4t o3 gaal o) i gla Uia ey Leale 810 dalie piall (31 yiaY) dglee e 4a3l Lilall e cudSi cuS)
Gl Gn g sl 5 O (a5 am )l Ol 4 Sl pualindl 4d B LSS 8 Jee LY daplall (e Ayl
s o aildial 5 Gy Al (e gl Cligd) sl Ll Cleadiu) Cua il 5 S o el 5 Ak
sh oS ) (i (e lia O a8 aadl e 5 B8 ) (b de gl AL a8l (Gaal Adliaall mlaus)
ALalSiall Al Jlae W) (g 2 5 Al 3 yay A8 3 ¢ Steve Spazuk &l sl )

-4 alidal) cilalsl)
AL a l-Lasiiall CLED- 5y peail) L o iSisaaal) Jailas sl-colgh) s I liadly an )

Abstract:

nature produces elements and materials, we must stop to contemplate what they produce of
these elements and materials, think, try to reformulate or subjugate them and make them
engaged in the arts, including plastic art, in order to produce an integrated work of the elements,
As man is the son of nature , his primary reference in all his artistic production is not only in
the formative and aesthetic values but also in his material resources and material raw materials,
as he used -primitive man- the components of nature to draw some magical symbols on his
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walls of his caves associated with his faith where it brings him livelihood or sympathies of his
idols or helps him to attract his prey And come to him by wind or rain, or from another side, to
defend himself against predators by using materials such as fats, animal blood, grease or oils
resulting from combustion, and also by using charred wood used to light fires in order to cook
food and for heating, which is like the coal weld used at the present time in drawing and then
the ancient egyptian artist used some earthen oxides, mixing them with some oils or chemicals
to obtain a pure color with which he can add and make formative works that achieve his idea
and communicate his message and immortalize his history and tales by art and by the coloring
materials originating from nature.

From here we conclude that nature is the main and only the main resource of technical
resources, material or intellectual.
As the primitive man used coal, the combustion process produced some black fumes called
(with soot) or (soot) that had accumulated and calcified on the wall resulting from the
combustion process to create a dark space on it and from here | tried to formulate this technique
derived from nature to produce a fine artistic work in which the component elements For
drawing art, which is the balance and diversity between the silhouettes and the harmony
between the dark and the light where I used soot or flame resulting from the combustion process
and received it on some different surfaces to achieve the various plastic values in an artistic
framework and from the research | found that there are those who preceded me to the idea which
is the artist Steve Spazuk has experimented with this technique and produced some complete
plastic works.

Key words:
soot painting - new media - painting technology - innovative techniques - smoke drawing
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Gavroche a onze ans, ("Gavroche at eleven years old")
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